








&
% —

a8




taking failed to bear fruit. (Those who have heard the
tracks compare them to early Madonna, with sped-up
and double-tracked vocals.)

In 1986, Clive Davis asked Walden to produce a new
Arista Records artist, Whitney Houston. Walden and his
stable of writers contributed the songs, Walden pro-
duced, and the resulting debut was one of the most suc-
cessful in history, with U.S. sales in excess of 10 million
and a stunning three No. 1 hits: “How Will I Know,”
“Greatest Love of All,” and “Saving All My Love for
You.” The album stayed at No. 1 for 14 weeks and on
the Billboard album charts for over three years. While
Whitney Houston was still on the charts, the team
released her second release, the Walden-produced Whit-
ney, which yielded four top hits: “Didn’t We Almost
Have It All,” “I Wanna Dance with Somebody (Who
Loves Me),” “So Emotional,” and “Where Do Broken
Hearts Go?” The album sold over 6 million units in the
US., was No. 1 for 11 weeks, and stayed on the Billboard
charts for 85 weeks.

In July 1985, Arista released the Walden-produced
comeback album for Aretha Franklin, Who’s Zoomin’
Who? (No. 13), featuring two smashes co-written by
Walden, the title track (No. 7) and the No. 3 hit “Free-
way of Love.” With funkier grooves and mesmerizing-
ly catchy rhythms, Zoomin’ was a tour de force of pro-
duction technique, harkening back to the glory days of
Mortown and Atlantic soul records, but with a stamp
indelibly and deliciously Walden’s own. As on many of

his records, Walden added his own distinctive and ebul-
lient drumming and keyboards to the tracks.

Walden subsequently worked on projects with
Clarence Clemons and Jackson Browne (the hit “You're
a Friend of Mine,” No. 18), Barbra Streisand, Eddie
Murphy, Kenny G, Starship, Elton John and Kiki Dee
(“True Love”), George Benson, and Al Jarreau.

Walden has continued to produce and record his
own solo albums, beginning with his 1976 debut, a
fusion album that expanded on the sounds he had per-
fected with Mahavishnu Orchestra. As fusion waned,
Walden moved into more traditional pursuits, perform-
ing more pop-oriented songs and singing them. Four of
his solo releases have made the Billboard album charts:
Awakening, The Dance of Life, Victory, and Confidence.

Walden's Tarpan Studios, in the Marin County
foothills, has become one of the premier private facili-
ties in the world. Throughout Walden’s career, the
immensely talented engineer David Frazier has manned
the boards, contributing to Walden’s famous vocal
sound and polished mixes. —DANIEL J. LEVITIN
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is concerned, I'm not a techno-crazed person. The room
doesn’t have to have the ultimate outboard gear. I've
worked with live players, ['ve worked with just machines
and sequencers and I've combined the two,” he says. “I
don't find it at all threatening.” —ANASTASIA PANTSIOS
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Matt Wallace

ince the late "80s, Martt Wallace has been one of the
heroes of modern rock, producing records that bal-
ance profitability with artistic integrity. In a survey
of unsigned bands, more artists said they hoped some-
day to work with Wallace than any other producer (sec-
ond on the list was Mitchell Froom,; see entry). Wallace

is especially sensitive to an artist’s sound and image ap
has never been accused of causing a group to "sell, !
or of making them sound too commercial. 3

Wallace (born January 10, 1960, in Tulsa, Ol;h.
homa) cut his teeth producing demo tapes and inde.
pendent LPs for new wave bands in the San Fran
Bay Area in the early "80s. Wallace would often WO&?
hour days. It was not atypical for him to work several
sessions a day for different bands at different studios,
an engineer, he was admired for his speed and ability o
capture the energy of a band with minimal setup, and i
the first rake.

Shortly after the success of Faith No More’s indie
debut We Care A Lot, Wallace moved to Los Angeles,
where he continued to produce that group’s efforts,
including 1987’s Introduce Yourself (co-produced with
Steve Berlin; see entry), with a remake of “We Care 2
Lot,” and the million-selling album The Real Thing (No,
11), with the heavily rotated MTV hit “Epic” (No. 9),

In 1989 Wallace produced the Replacements’ classic
Don’t Tell a Soul, with their only charting single, “I'll Be
You.” He subsequently worked with their ex-singer Paul
Westerberg on his solo album 14 Songs in 1993. Also in
1993, Wallace was making records of complexity and
polish: John Hiatt’s Perfectly Good Guitar and Schoal of
Fish’s Human Cannonball.

At the same time, Wallace kept his reputation with
the alternative camp by producing several tracks on If I
Were a Carpenter (the 1994 tribute to the Carpenters that

‘he conceived with journalist David Konjoyan). Wallace
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produced cuts by 4 Non Blondes, Sheryl Crow; Dish-
walla, Matthew Sweet, and Redd Kross. —DANIEL J.
LEVITIN
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Lenny Waronker

enny Waronker’s father, Si Waronker, was a violin-

ist in the 20th Century Fox Orchestra, working with

award-winning conductor Alfred Newman (Randy
Newman’s undcle). Young Lenny (born October 3, 1941)
spent his early years on the soundstage watching his
father play. He graduated from the University of South-
ern California, worked for Metric Music Publishers, and
later as a publicist at his father’s record company, Liber-
ty. He was hired as an A&R executive at Warner Broth-
ers in 1966; he eventually became label president, a posi-
tion he held until 1996. His avuncular presence in the
studio, both for artists he has produced and the scores of
additional artists under his A&R tutelage (George Har-

rison; John Fogerty, Lindsey Buckingham, and Brian
Wilson, see entries) has given warmth and confidence
to hundreds of recordings. Few producers have had the
consistent high quality and breadth of repertoire: there
is not one album on his discography that was not either
a commercial or critical success, and most were both.

Among many highlights are Ry Cooder’s debut
album and Paradise and Lunch (with Russ Titelman; see
entry), in which the guitarist presented his own versions
of classic roots and blues songs, delivered in an engag-
ingly quirky voice. If the ultimate measure of a produc-
er is the ability to capture great performances on tape,
Waronker is easily among the greatest. The Waronker-
produced recordings of Cooder’s “Police Dog Blues”
and “Ditty Wah Ditty” and Maria Muldaur’s “Midnight
at the Oasis” (No. 6) capture some of the finest
moments on record. According to Waronker, “Mid-
night” was a sonic movie, a soundtrack for a film he and
the artists only imagined, a technique he often employs
in “painting with sound,” as he refers to his work.

One trademark of Waronker’s productions is his
ability to capture a sound and vibe and make the music
as if the musicians had been playing together for years.
This is most evident on two James Taylor records,
which exude a deep and warm sincerity: Gorilla (No. 6)
and In the Pocket (No. 16), both with Titelman.

“I work with creative people, and more often than
not it was their creativity thar made me look good,”
Waronker says. “And when you're dealing with lots of
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people and they’re bouncing off each other, if you give
them a chance to be who they are, then you have a bet-
ter chance than not of coming up with something inter-
esting and creative.

“Russ [Titelman] and I had a real feeling for James
Taylor, as I think he had for us. And if that got onto the
record, that’s great. In the case of Cooder and [Randy)
Newman it is sort of like family—people we’ve both
spent a long time with. Those were far from being casu-
al records. Though there was lots of laughing and lots of
joking and trying to keep the environment as light as pos-
sible, it was a fairly intense scene.” —DANIEL J. LEVITIN
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Don Was

nlike many producers who succeed in ©

genre, Don Was has produced hits for

virtually every musical stripe: from pop,
alternative to country, jazz, and Latin.

Don Was (born Donald Fagenson on Septer
1952) told Billboard, in a 1997 special issue dedi
him, that he attributes that ability to his formative y
in Detroit in the '60s and ’70s, where, in additi
learning how to produce records, he was a
musician. “I was playing five nights a week,” he
was the nature of the gigs to be playing with
an gypsies one day and then a heavy metal b
next day. It was an amazing experience that
ly permeated all the subsequent records I've ma

He also began making quirky funk-rock r¢
with partner David Was (born David Weiss) unde
moniker Was (Not Was). “There was a street in Dé
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StevieWonder

hen Saginaw, Michigan, native Steveland Morris

(born May 13, 1950) was signed to Motown

Records at age 12, Berry Gordy (see entry)
dubbed him “Little Stevie Wonder.” He was not only
one of the first artists to be given creative contro] over
his records (beginning in 1969); he was also one of the
first to produce himself, along with Brian Wilson, Paul
Simon, and John Fogerty (see entries).

An accomplished multi-instrumentalist, Wonder
could easily have parlayed his talents into a career as 2
session drummer, keyboardist, harmonica player, or
vocalist. But his soaring compositional skill and ability
to create records with ear-friendly hooks and harmonie
depth have made him one of the major artistic forces of
the last 40 years.

As a producer, Wonder has exerted an enormous
influence. Beginning with 1972’s Music of My Mind, and
on his collaborations with synthesizer pioneers Bob
Margouleff and Malcolm Cecil, Wonder has empha-
sized seamlessly layered arrangements and a painter’s
attention to minute details in the stereo mix: repeated
listenings to Wonder’s mixes reveal previously hidden
parts and tonal colors. Wonder and his team use the
stereo mix as another instrument, not just to blend or
separate sounds but to create intricate soundscapes;
they have consistently pushed the recording envelope,
creating some of the cleanest and most natural produc-
tions in recording history.

Wonder’s forte as a producer is arranging. While
packed with musical ideas, his arrangements never
seem crowded and the groove is never buried. His dis-
tinctive horn parts are Motown-meets-Ellington: prime
examples are on the No. 1 hits “You Are the Sunshine of
My Life” (horns are only on the single version, not the
album track); “1 Wish,” and “Sir Duke.” Most of all,
Wonder sets a vibe, a studio presentation so vivid his
fans feel personally connected to him through his
recordings. A key factor is his supple voice, which
exudes a warm and joyous familiarity.

His 1971 Where I'm Coming From, the first album on
which Wonder got production credit, was fundamental-
ly transitional; no one could have anticipated the break-
throughs thar were to follow. Music of My Mind and
Talking Book (No. 3) were records in the truest Sense,
each a carefully sequenced album of material that
flowed gracefully from track to track, deftly balancing
tempos, keys, instrumentation, and mood. On the No.
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Daniel J. Levitin: Starting with Talking Book your recordings
started to sound a lot better. How did this change in record-
ing quality come about?

stevie Wonder: The two people who started with me in the
beginning of all this, from when I did Music of My Mind, were
Bob Margouleff and Malcolm Cecil. And they were very
innovative in their thinking. They had their own album out
[Tonto’s Talking Headband], working with the Moog synthe-
sizer and the Arp and all that kind of stuff. What they were
really doing was making colors and creating pictures—-sound
pictures- -if only for the fact they were working with a syn-
thesizer at that time. And being from England influenced
Malcolm; the English had another way of thinking about
engineering; “image-ineering.” You know, they would have
the drums on one side and the voices on the other side, and
their concept of stereo was just discrete channels of different
things. Malcolm would say, “Well, listen, let’s have the drums
like, facing the drummer.” And I said, “No, ler’s have it like
I'm sitting at the drums .. .~

DL: Yes! With the high hat on the left and the toms sweeping
around . . .

SW: So it’s like the listener is actually a part of it, like they’re
sitting behind the drums. We would go back and forth and
talk about different ideas of creating song pictures, and that’s
really how it began. So it was the talents of these incredible
engineers, Bob and Malcolm, and then later, Gary Olazabal
and John Fishback, with Songs in the Key of Life.

DL: I'm interested in your process of building songs up. In a
lot of cases you're playing all the instruments yourself; did
that come from your making demos by yourself and then
realizing that the demo was good enough to release, or did
you just say, “Hey, I'm just going to do it all because ! can
play the part [ want and make it sound the way I want”?

SW: It is a combination of both. I started out [making

records| with other producers, and they did the best they
could with lots of songs. But once I got into producing, I
realized that my songs didn’t have the rawness [ wanted.

DL: When you sit down to record a new song and you're
playing all the instruments, do you hear all the parts in your
head before you do the drum track, or does it build up gradu-
ally? How does all this come together?

SW: Sometimes I start with a sequence of the song and use
that as a base; I can play the drums or whatever over the
sequence. But for the most part, once I start playing, I usually
know what I want and I mess around and do it a couple dif-
ferent ways until it feels it’s in the pocket of that song.

DL: So you record just the drum track by itself? With all the
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SW: [ played the drums first on “Superstition.” On “Higher
Ground” I played the clavinet first.

DL: And then you added the drums to the claviner?
SW: Yes.

SW: With “Superstition,” I started the drums first. And I was
just humming the melody and stuff.

DL: So you had it all in your head, like Mozart, righe? You
had the whole song in your head and you're just playing it
out. You knew where every fill needed to go.

SW: Right. And if you're hearing it in your own head, you
get very excited, and [sings “Superstition” and drum fills] you
hear all the different beats, all the breaks and stuff that you
do. So [ was thinking about the beat and I was thinking about
Stax, you know, the drums and everything, and the groove.
Sometimes I would rush a little bit, bur it’s all part of the
whole feel.

DL: I'd like to talk about your horn arrangements. In “You
Are the Sunshine of My Life,” the version on the album
doesn't have any horns, but the single version does. Did you
record horns for the album and decide not to use them later?

SW: After, after . . .

DL: Did the record company come to you and say, “Hey,
Steve baby, we're going to release this as a single, we need to
goose it up somehow,” or. . .

SW: 1 just thought of doing it. It’s funny. After {Talking Book]
came out, I wanted to put horns on it—I thought it would be
great because there were some spaces in there that needed
something-—{sings}—-and it kind of worked well, like a pock-
et you know, like a hand in a glove. You have the voices in
there, in the background [sings background vocal part}—so
again, it was kind of being an architect, building that build-
ing, being an artist, and creating the sculpture.

DL: With Conversation Peace you used drum machine
tracks . ..

SW: Actually, we had a combination of drum machine and
live drums. But let me ask you a question: You know you can
sequence, but you can also put a drum sound in a computer
and you can have it without the quantization. What do you
think about that?

DL: You mean, you sequence the part but you turn off the
quantization . . .

SW: Right.
DL: And you let it drift.
SW: Right. You let it do whatever.

ilﬁls and everything before you record anything else?
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DL: Well the thing that 1 don’t like about that is that you
don’t get the subtle changes in sound that I would hear
when you’re physically hitting a snare drum. Each time the
stick hits the skin, it’s going to hit it with a little different
velocity and a little different pressure, so you have this
wealth of sound coming off the . ..

SW: Go ahead.

DL: Well, coming off the instrument itself, the snare
drum, the kick, the cymbal, whatever it is, there’s this
human variability, you could call it error, you can call it
mistakes . . .

SW: Let me ask you this though, because, 1 mean, this is a
great discussion because obviously people have been say-
ing to me for years, “Look, Stevie, do it all like you did it
before. Play all the stuff, don’t sequence anything.” But
actually you can’t do things the same way because people
are tied into a time clock kind of thing,

DL: What do you mean?

SW: Well, I mean people nowadays want to hear a precise
rhythm. So, for instance, with Songs in the Key of Life, 1 used
a click track. On a certain level, I would have to use some
kind of time reference because it gets sloppy if you don't.

DL: There are two things the machines are doing. One is,
they’re making the time more precise; rigid, some would
say. The other is, they’re getting rid of the variability in the
tones you get from the drums unless you can somehow
get like a hundred different snare samples . . .

SW: Collect all the samples, right. And obviously they’re
writing software everyday to do more and more of this
kind of stuff, so it is possible. But there is a great challenge

in playing this stuff. You really have to have engineers whe
have the patience and are willing to get that live drum
sound the way you want to get it. Because, you know—
(laughs} --all you have to do is go to a library of different
samples and say, “Hey, that’s exactly what I want,”

DL: What did you do in the old days?

SW: You know, I wouldn't wai. (laughs] Basically, I think
what happens is when the technology is there, you use it,
right? So you have to make sure the people you're working
with are all the way in tune with what you want to do, If
they want to take the time to really do it, you can feed off
each other with that. When [ do a sequence at home |
bring it into the studio and it’s all there, and I have gotten
comfortable with the way it sounds. Sometimes, once I've
brought it in, the engineers will say, “Why don’t you do
this live?” or whatever. Often, then, we will sample me
playing a drum, and substirute that sample into the
sequence.

DL: You're saying it feels like a waste of time to you and
the engineers to take all the time to get a live drum sound
and to get it locked in with the click track, when all you
have to do is turn on a box.

SW: [ think that what is happening with me lots of times
and with the finest of engineers is, I might want to do
something at 9 at night which gets me maybe finishing at §
or 6 or 7 in the morning. Some people just don’t want to
do that anymore; they get tired, or they’ve got families. So
you've got to get a new crew of people in at 7 and you've
gotra get, you know, you gotta stay with the whole thing.
’Cause, | mean, I'm just as excited about music as I was
when I was 18. -—DANIEL J. LEVITIN

1 hit “Superstition,” originally written for guitarist Jeff
Beck, Wonder layers three parts, coaxing the sounds of
a distorted wah-wah guitar from his battery of key-
boards, resplendent with guitar-like articulation and
tones. “You Are the Sunshine of My Life” was an instant
jazz standard, one of a handful of songs from the rock-
pop era likely to be played at weddings and jazz clubs
alongside such compositions as “Yesterday,” “My Funny
Valentine,” “Misty,” and “Close to You.”

Innervisions (No. 4 ini 1973), which many consider his
peak, is a textbook case of tasteful and innovative pro-
duction. The aural collage, “Living for the City” (No. 8),
evokes the sights and smells of a rural Mississippian’s
trip to Manhattan and its tragic consequences. It is
Wonder’s unique gift that he can tell poignant, thought-
provoking stories in a completely un-self- conscious way,
and with an insistent backbeat.

The two No. 1 albums, 1975’s Fulfillingness’ First
Finale and 1976’s two-record Songs in the Key of Life,

complete the trilogy begun with Innervisions. All three
earned Grammy Awards for Album of the Year. Indeed,
1977's Album of the Year Grammy winners Fleetwood
Mac quipped in their acceptance speech, “We'd like to
thank Stevie Wonder . . . for not releasing an album this
year.” While all of Wonder’s albums are experimental,
these three are especially packed with artistic creativity,
evoking the Beatles from 1965 to 1969 or John Fogerty
from 1968 to 1971.

Songs in the Key of Life may best represent Wonder's
breadth as an artist and producer; it is his personal
favorite. Crisper than the dark-sounding Fulfillingness’,
the album covers an enormous musical terrain—spiri-
tual, fusion instrumental, old Motown, pop, ska, ballad,
rock, R&B, and genres that are Wonder’s own, exempli-
fied by the uncategorizable and powerful “Village Ghet-
toland” and “Pasttime Paradise.”

In 1979, Wonder released Journey Through the Secret Life
of Plants (No. 4), a meandering and lugubrious two-record

858



set designed as a film soundtrack. Wonder’s analog to
George Harrison's Wonderwall Music, this was a release
even diehard fans had rouble gerting their heads around.

In Square Circle (No. 5 in 1985) was one of the first
all-digital recordings of an American-made pop album.
Unfortunately, its first-rate material was marred by
harsh engineering and brittle tones. And 1995 found
wonder experimenting with digital sampling and
sequencing on Conversation Peace (No. 16), a collection
of excellent marerial that sold only marginally. “I'm
New” featured innovative vocal harmonies and record-
ing techniques with the group Take Six. That same year,
Wonder released a two-CD set of live performances,
Natural Wonder, featuring rearrangements of many
wonder staples. In late 1996, Motown released a two-
CD set of greatest hits spanning the artist’s 35-year
career, Stevie Wonder Song Review, along with some new
and previously unreleased tracks.

More than most other self-producers, Wonder has
produced a number of outside projects over the years,
most notably Minnie Riperton’s “Lovin’ You” (No. 1),
Spinners’ “It's a Shame” (No. 14), Jermaine Jackson's
“Ler’s Get Serious” (No. 9), as well as albums by his then-
wife Syreeta Wright, Third World, and Whitney Houston.
—DAaNIEL J. LEVITIN
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